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EDITORIAL
To be held within the bounds of the edifice, safe within the comforts of the expected structure.
Stoke up the fire, place one's feet on the rug, light the pipe. But the fire is poliuting the air, the rug
is seal skin, and the tobacco is cancerous.
A meeting of distinguished editors, the topic, an exciting series of fiction works by new writers,
the daring decision: the works must be good and have a market. The great good. The great
market.

The art critic spends an entire column discussing the formalistic merits of an etching.

So IMPULSE has no other choice in the North American climate of mercantile conservatism but to

produce itself as change. To slide.

Yesterday's mistakes are a quiet growth over the edifice's senses, as ivy over the ivory tower.

So we will attempt to be what we haven't been before.

You go to your newsstand, you open your mail and here is the magazine you didn't expect to be

this incarnation of a magazine. Which is what we plan to do for the future, to do what you haven't

anticipated.

For the time being we will be more difficult to locate. But all you need do is look.

We want to be poetic but still read today’'s news.

ELDON GARNET
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OUCAULI

was interviewed on

¢ H E 'L

national French radio in the late

seventies by an interviewer some-

I

what unfamiliar with his work,
resulting in an often amusing yet
revealing discussion with the
famous post-structuralist

philosopher and critic.
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Miche! Foucault, you are a Professor ot the
College of France, & philosopheor and thinker,
You are A0 years old. You are immersed In
lonrming. How does one arrive at learning?
MICHEL FOUCAULT: Arrive... you're bom to
it, you kKnow. For someone like me, brought up
as @ provincial pesty DOUIZoOIsN, learning comaos
with your baby pottle before you cven gO o
primary school.
Knowledge was the rule of
existence: you had to be
first, you always had to be

a bit better in class... So

s ror someone like me, brought
up as provlncial petty

bourgeois, learning comes with

“rhere are things you should know.” Then
comes a dose of obligation: "1 am going to reach
you what you should know.” Third comes the
checking up stage: exams. A whole serios of
power relations! At the College of France,
though, the audicnce only comes if they feel like
it. Twelve times & Yyoarn, it's the teacher who gets
oxamined. At any rate, I get terrible stage freight
before my lectures, just as 1
used to feel at exam time. 1
foel the public is coming to
check up on my work: if

they're not interested 1 get

your baby bottle before you

I've never arrived nt

rather dejected! Are

even go to primary school.

leaming, 've always been

there things iIt's oasential

Knowledpe was the rule of

splashing about in it

1o learn? MIT: The first

existence: you had to be first,

vou were lucky. Ml

thing one should leamn, s

vou always had to be a bit

what's luck? When 1 say

that learning s something

better in class..."

I've beon splashing about

in learming., actually it's

because 1 would soon be rid of it. Since you
can't do that, you look for a different angle,
something that isn't part of leaming but should
be. Someonc remarked the other day that May
68 was an insurrection against leaming. DBut on
the contrary. it was @& rebellion against tho kind
of "lenrming” that amounted 1o & prohibition
against knowing certain things. In fact, May 68
was @ pulling down of barriers, and the intrusion
of a new kind of leaming. 1 felt rather at home
in i1, myself: I've always been interested in the
underside, the "lower depths™. as Nietzsche
would say. S, you have a 1ot of diplomas.
MF: I suppose 1 do. Do you find it unwieldy,
that satchel-full ot diploman? MF: The ones
one hasn’t descrved, one remembers with
pleasure. The unwicldy ones are those one had
to work for — after three years of CramIming.
your style gets cramped, you're stuck with
ready-made ways of thinking, that's really tough
to get rid of. Do you teach? MF: 1 lecture
in & rather special place. the College of France,
where my function is precisely not to teach. The

normal teacher stars off with a dose of guilt:
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profoundly erotic. In fact

iUs quite an achlevement,

the way teachers manage to make learning
unpleasant, depressing, grey. uncrotic! We necd
to undeorstand how that serves the neecds of
society, Imagine what would happen it people
got into as big a frenzy about lcarning as they do
about seXx. Crowds shoving and pushing at
school doors! It would be a complete socinl
disaster. You have to make learning scem
rebarbative if you want to restrict the numbers
of people who have access to knowledge.
vou've claimed one should retrain from
thinking In terms of good and evil, How do you
toe! now about that maxim? MF: All the
people who say you shouldn't think in tenms of
good and evil are thinking in just that way
themselves! Niotzsche. ME: Of course.
Lucky he sot the example! (nughter) Who was
keener than Nictzsche on telling us what was
good and what was evil? But to want not to
think in those terms is really o want 1o avold
this or that current conception of good or evil.
To undermine the barriers, to unsettle, to spread
ancertainty, to foster osmosis, passages: 1 think

that's what matters, vou often hover on the

-




bordor of serliousnoss and lovity, Sometimens,
it's hard to follow you, MEF: It saddens me to
be told that. My ambition is to write in such a
way as to give my readers a kind of physical
ploasure. That almost strikes me ax o writer's
politeness. The book that launched your
Careor was your Mistory of Madness. Why
madnens? MF: It so happens that for
bilographical rcasons I was exposed o the true
nature of asylums. I heard the voices of the
hundreds of thousands of people who got locked
up. fell in the hole, and suffercd, and spoke out,
and  bawled, Like anyone e¢lse | was
overwhelmed by those voices. T was about to
say: like anyone except paychiatrists: not thae |1
have anything against them, but to them, howls
have become inaudible, because they come
filtered through their institutionalized leamang.,
Do you atill think of the auylum as your
universe? MF: No, not really. But it was the
asylum thut first sot for me the problem that sull
haunts me: the problem of power. Knowledge
and domination arce intimately linkod. 1 saw that
where the

most nakedly in the asylum,

apparently sercne and speculative leamning or

the psychintrist is absolutely inseparable from
an amazingly meoticulous systom of hierarchical
power, That, in effoct, /s the asylum. One thing
that particularly fascinated me

was  the transition from the
vocabulary of madness to the
vocabulary of sickmess: it looks
like a change in terminology, but

I's really o seizure of power, And,

central to the book and to this segment of the
present conversation) you analyzed the
relation betweon crime and the methods used
by moclety to punish crime. When did the
Institution of punishment begin? MF: There
s probably no human society that doesn't
punish. But what's especially charncteristic of
our society is surveillance. As late ax the
cighteenth century, a huge number of people
cffectively oscaped the law. The power to
punish was discontinuous, full of holes. That's
why, when you did catch a criminal., the
penalties were awful: all the more %o because of
the need o “make an example™. It scems to me
that it is only since the beginning of the
nincteenth century that socicty has sought to
extend its power to punish so that, in principle,
nobody cowld excape, The uctual punishment
could then be milder, Nowadays, of course,
magistrates sl punish, and punish heavily, but
if you ask them to justify punishment thoy talk
not about expiation but about correction: they
think of themselves as engineers of behaviour.
Disclpline and Punishment begine In horror,
with a long description of the torture to death
ol the regicide Damlen, witnossed by & orowd
of happy spectators. Could that happen now,

those happy spectatora? MI: That's o grave

"My ambition is to write in such
a way as to give my readers a
kind of physical pleasure. That

almost strikes me as a writer's

in the end. this psychiatric powor
i all the more powerful when it
spreads beyond its birthplace, the
usylum: you find psychiatrists in
schools, in families, in law courts and Jails....
Psychiatry has become a genoral instrument of
In your book
Discipline and Purniastiment (Survelilor et Punir,

subjection and normalization,

or Merally Survelliance and Punishment. The
English title misses the ldoa of surveillance,

politeness. "'

question. There's not the slightest doubt that if
we left punishment up to what's called public
opinion, the results would be frightful, frightful,
Surely we've progressed since the torture of
Damilon! MF: Of course. You want me to say
that we don't use torture any more. That's true,

but only within the penal system. But torure has
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merely been displaced to anothor nsutution, an
nsttution that dates from precisely the time
torure disappeared: the police. You had to have
the police as soon as the goal of the Ry stom was
O pumnish everyone instead of making a few
spectacular examples.

But the police, as you

know, use increasingly violent means 1o extract

"Even making love involves
Power relations, charged with

erotic

studied much. There's so much
pleasure in giving orders:

sm. T'hat hasn't been

nowadays is tightly linked to cerain forms of
power and political control, common to both
capitalist and socialist socioties. Old -
fashioned punishment seemed to answer to o
tante for haorror: rubbing salt Into woundms...
did that stem from Ignorance? MF: On tho
contrary, it was a very procise ritual, linked to
another form of
political power,
exorcised in the
name of the
sovercign in his
physical person,
You have to think
of the great

cCoremony ot

PuUblic tornure as a

there's also pleasure in taking sort of political

them. This pleasure of power -
well, there's a topic for study."

the truth, But thoe Weast has no monopoly on

the use of torure, MF: The interesting thing
is that the mechanism of surveillance has
proved 1o be such a terrific invention that it's
spread almost as casily as the steam engine,
Sl you won't stop poeoplo from thinking that
a crime must be paid for by suffering. M-
True, but that thirst for vengeance has been
transforred to a social institution., and people
don’t recognize themselves in that institution.
Miche! Foucault, do you have childron? Ml
No, no, no. I'm not married. Weoll if you did
have children, and your ohlidren were harmed,
how would you react? Did you think about that
when you wrate? MF: No doubt my book
st clear... But it's absolutely wrong to see it as
Some sort of apology for crime! 1 don't Ay you
shouldn’t punish, I don't advocate giving
murderers a crown! You just want to
humanize punishment, MFE: No! What 1

would like to show is that the way we punish

ritual, like
Coronations. In
the body of the
tortured, in his
wounds and his
screams, the physical power of the King was
mamitest in all its brilliance and forocity. But
will there ever be a time when eveory clitizen will
be freo to do what he wants? MF: No!
Individual relationships are also relations of
power. If there's a polemical aspect o my
wntings, it's in my insistence that people have
oo often ignored those relations of power, In
traditional academic philosophy, individual
relations are viewed as dialogues: cither you
understand one another or you don't, On the
Marxist analysis, they're essentially determined
by relations of production. But it seems to me
that our lives are plotted according 1o relations
of power that are just as fundamental as
cconomic or discursive ones. To reveal those
relations of power, in my mind at least, is o ry
and hand them back 10 those who are involved
in thom. You're very trusting: you think
people can become better... MF: Maybe not

become better. But people must be able to
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increase the quantity of pleasure of which they
are capable iIn that a poasimistic dlagnonia?
ME: You have to be pessimistic, in the scense
that you have to paint things black if you want
1o make future possibilities more vivid, I'm vain
enough o think that the fight I'm involved in,
against the encroachment of psychiatry in our
lives, is an important
one, but my aown
contribution to this
process doecan't satrike
me as very important,
Nothing would change
much if I and my books
didn't exist. 1 rather like
thut feoling I il e
almost physically
pleasurable o think of
the Causnes I m
concerncd with  just

passing through me, of

thousands of people
and books going in thoe
same direction as me but ultimately flowing
way beyond me. Michel Foucaull, | get the
Iimpression that you would like to get rid of
your great burden of learming. | almost get the
fooling you'd like to start over from msoretoh,
oluowhere. M Funny you should say that,
because actually it's quite true And what
about that “"elsewhere”: can you define it7
ME: Not at all! Anyway maybe I won't do it
maybe I'll just keep weading the same ground,
fighting the same fight aguinst the
normalizations that confine us. Maybe I'm just
more normalized than 1 think 1T am, or than I'd
like 1o be, Weo weore spoaking of power. Do
you like 1o take ordera? MI: BEven making
love involves power relations, charged with
ceroticism. That hasn’t been studied much,
There's 50 much pleasure in giving orders:
there's also pleasure In taking them. This
pleasure of power well, there's a topic for

study,
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